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Ol6f Nordal (1961) hefur i verkum sinum
unnid@ med menningararfinn, séguna og minni
bjodarinnar & gagnryninn og greinandi hatt. Lis-
trannsoknir hennar beinast ad sjalfsmynd pjédar
a eftir-nylendutimum, uppruna og endurspeglun
bjodsagnaminna i samtimanum og brotinu sem
spegli inn i fortidina. Ol&f nam vid Myndlista- og
handidaskéla [slands og lauk meistarapréfum fra
Cranbrook Academy of Art i Michigan og fréd hégg-
myndadeild Yale haéaskélans i Connecticut,
BNA. Olsf & sér langan listferil og hefur synt
mikid hérlendis sem og erlendis. Arid 2019
sté0 Listasafn Reykjavikur fyrir yfirlitssyningu
um listferil Olafar med syningunum Ungl 4
Kjarvalsstédum og ungl-tngl i Asmundarsaf-
ni. Oléf er héfundur margra verka i almanna-
rymi. Nyjustu verkin eru bufa (2013) vid héfn-
ina i Reykjavik, Hella Rock (2020) i Portland,
Maine, Auga (2021) i Menntaskélanum vid
Hamrahlid, Mannfuglar (2022) vid hjakrunar-
heimilid Mdberg og Stéri hundur (2023) vid
Neepuna i Reykjavik. Ol6f Nordal er préfessor
i myndlist vid Listahaskéla [slands.

In her work OIéf Nordal (1961) deals with
Icelandic history and the collective memory
of a nation in a critical and analytical way.
Her artistic research has been focused on the
self-identity of a nation in postcolonial times,
the origin, and the reflection of national
motifs in the present and the fragment as
a mirror into the past. Nordal studied at the Ice-
landic College of Art and Craft, and holds master’s
degrees from Cranbrook Academy of Art, Michi-
gan, and from the Sculpture Department of Yale
University in New Haven, Connecticut. Nordal has
a long carrier in the arts and has exhibited wide-
ly, both nationally and internationally. In 2019,
Reykjavik Art Museum hosted a retrospective of
Nordal's artistic career with the exhibitions Ungl
in Kjarvalsstadir and Gngl-tngl in Asmundarsafn.
Ol5f Nordal has made a number of works in pub-
lic spaces. Her latestworks are the environmental
project bifa (2013) located by the harbor in Reyk-
javik, Hella Rock (2020) in Portland, Maine, Eye
(2021) in Hamrahlid College, Human Birds (2022)
for the nursing home Méberg in Selfoss and Canis
Major (2023) by Napan, Reykjavik. Ol&f Nordal
is a Professor of Fine Art at Iceland University of
the Arts



Mennska

A méti mér tekur hopur af bronsskdlptirum sem
Olsf Nordal hefur dreift um gélfid & vinnustofu sinni.
Skdlptdrarnir eru misstérir og hafa allir tekid & sig
myndir af figirum. Vid fyrstu syn virdast figlrurnar
apekkar, enda allar af sému tegund bronsskulptdra,
en hafa pegar betur er ad gad hver sin sérkenni. pegar
hverri og einni er veitt nadnari athygli koma i ljos ein-
staklingseinkenni. Figlrurnar virdast bua yfir persénu-
leika, eins og su sem hefur verid stadsett i midjum
hépnum. Hun hallar undir flatt og horfir beint framan
i gestinn eins og hun vilji bjéda upp & samtal. Hvad
viltu? hugsa ég. Hver ertu og hvad ertu ad reyna ad
segja mér? Vingjarnlegt andlitio kallar ekki adeins &
athygli heldur vekur samkennd.

Augun hvarfla yfir hépinn og stadnemast vid adra
figdru sem situr roggin i seeti sem hifir hana upp yfir
gélfflétinn. Pessi reynir ad telja mér trd um ad hidn
burfi ekki 8 mér ad halda, hugsa ég um leid og augun
hvarfla ad sméavaxinni figiru sem neestum skreppur
saman i umkomuleysi. Figlrurnar virdast mennskar en
samt lita paer ekki Ut eins og manneskjur. Peer eru handa-
lausar, med styfda veengi og gogg & andliti. Hvadan
koma pessir mannfuglar og hvernig lentu peir einmitt
hér? hugsa ég. betta eru augljoslega ekki fuglar af
beirri tegund sem vid pekkjum best. Parnar er hvorki
2@dur né lbéa, stadfugl né farfugl. betta hljota pvi ad
vera flékkufuglar af einhverri peirri tegund sem stun-
dum villast af leid, lenda hér i skamma stund og ymist
halda &fram til annarra heimkynna, eda veslast upp og
deyja i 6bliori vedrattu sem peir eiga ekki ad venjast.
Sumir reyna ad bua um sig & nyjum stad og stundum
tekst pad.

Hugmyndir okkar um hvad pad pydir ad vera mann-
eskja eiga sér djupar reetur i vestreenni heimspeki sem
gerir rad fyrir pvi ad sumar manneskjur séu mennskari
en adrar. H4n gerir rad fyrir ad mennskan tilheyri
adeins voldum hépi peirrar tegundar sem kollud er
madur. Hugmyndin um manninn og mennskuna hvilir
& valdinu til ad skilgreina hvada einstaklingar ur hépi
tegundarinnar madur geti gert tilkall til mennskunnar.

Andstzeda mennskunnar er villimennskan, sem he-
fur ekki adeins verid eignud 6tédmdum dyrum heldur
Sllum peim manneskjum sem ekki eru taldar eiga til-
kall til mennskunnar.

bessi skilningur & mennskunni byggir & andsteedu-
pdrum sem bua til visst stigveldi sem hefur i gegnum
sdguna leitt til undirokunar og 4@ endanum datilokunar.
Pessi hugsun & sér djupar raetur og hvilir & peirri
hugmynd ad manneskja geti ekki verid dyr ef hin er
mennsk, en ef hana skortir tiltekna eiginleika sem
taldir eru birtingarmynd mennskunnar er opnad &
pann moéguleika ad haegt sé ad skilgreina adrar mann-
eskjur sem dyr. Skyrasta deemid um petta eru mann-
eskjur sem lita 4 sjalfar sig sem mennskar en selja adrar
manneskjur i praeldém. betta gerist pegar einn hépur
telur sig hafa vald yfir hinum & forsendum efnahags,
pjéofélagsstddu, pjédernis eda hvers annars sem ger-
ir hina manneskjuna varnarlausa. Pésthimanisk heim-
speki hefur gert tilraun til ad afbyggja pessa hugsun
med pvi ad undirstrika ad mennskan sé hugtak sem nai
yfir fleira en eitthvad eitt. Pad sé haegt ad vera mennsk,
6hao kyni, stétt, kynpeetti, pjoderni, triarsannfaeringu
eda likamlegu og andlegu atgervi. Mennskan sé ekki
einkaréttur hinna efnudu og valdamiklu heldur tilheyri
6llum manneskjum. Pad er jafnvel hsegt ad ganga
lengra og draga i efa ad mannkynid i heild sinni, eigi
rétt umfram adrar tegundir lifrikisins.

Margrét Elisabet Olafdéttir

The Human

| am greeted by a group of bronze sculptures that
Ol5f Nordal has spread around her studio space. The
sculptures vary in size, but all have the shape of a
figure. At first glance, these figures look similar, as
they are all the same type of bronze sculpture, but
upon a closer look, each one has its own character-
istics, which appear when they are scrutinised. The
figures seem to have a personality, like the one in the
middle of the group who tilts their head and looks the
visitor in the eye, like they are interested in having a
conversation. What do you want? | think. Who are you
and what are you trying to tell me? The friendly face
not only demands attention but also evokes empathy.
My eyes wander around the group and stop at another
figure who sits all puffed up in a seat that lifts them off
the floor. This one is trying to tell me they don’t need
me, | think as my eyes stray towards a small figure
that seems to shrink in its helplessness. The figures re-
semble humans, but they don't look like people. They
have no hands, just truncated wings and faces with
beaks. Where do these birdmen come from and how
did they end up here? | think. These are obviously not
the kind of birds we know best. There is no eider or
golden plover, neither resident birds nor migratory.
These must be vagrants from a species that some-
times strays here, stays for a short while and either
continues on to their own habitat or wastes away and
dies in the harsh and alien climate. Some try to make
a living in the new place and sometimes they succeed.
Our ideas about what it means to be a human being
are deep-rooted in Western philosophy that assumes
that some people are more human than others. It pre-
sumes that humanity belongs to a select group of the
species called Man. The idea of Man and humanity
rests on the power to define which individuals within
the species can claim humanity as their trait. The
opposite of humanity is savagery, which has not only
been attributed to wild animals but also to all people
who fall outside the claim to humanity.

This understanding of humanity is based on opposite

pairs which create a certain hierarchy that throughout
history has led to oppression and finally exclusion. This
kind of thinking has deep roots and is based on the
idea that a human being cannot be an animal if they
have humanity, but if they lack certain characteristics
which are considered the manifestation of humanity,
the possibility arises for people to be defined as ani-
mals. The clearest example of this are human beings
who consider themselves human but sell other human
beings into slavery. This happens when a certain group
believes it can rule over another, based on wealth,
societal status, nationality or whatever renders the
other human defenseless. Post-humanist philosophy
has attempted to deconstruct this kind of thinking by
highlighting that the human is a manifold concept.
That you can be human, regardless of gender, class,
race, ethnicity, religion or physical and mental attri-
butes. That humanity does not solely belong to the
rich and powerful, but to all people. You could even
go further and doubt that the humanity, in its entirety,
has any more rights than other species in the bio-
sphere.

Margrét Elisabet Olafsdottir



Nabbi, Bronssteypa, 45 cm, 2024



Tasl, Bronssteypa,30 cm, 2024 Tasl, Bronssteypa, 35 cm, 2024



Lél6, Bronssteypa, 50 cm, 2024

Gaulan, Bronssteypa, 70 cm, 2024



Nebbi, Bronssteypa, 45 cm, 2024



Danglingur, Bronssteypa, 80 cm, 2024 Dinglingur, Bronssteypa, 80 cm, 2024



Tisla, Bronssteypa, 25 cm, 2024 Ridill, Bronssteypa, 40 cm, 2024



Bimbill, Bronssteypa, 50 cm, 2024



HLJOBDMYND: HJALTI NORDAL
TEIKNIMYND: GUNNAR KARLSSON

PYDING: INGUNN SN/ADAL

SYNINGIN ER STYRKT AF / THE EXHIBITION IS SUPPORTED BY:

: . OMYNDI
Myndlistarsjoour SIVIVNDE
louziV oibnplsol < c
B bnud ehA %) =

HNAors»



PORTFOLIO
GALLERI HVERFISGATA 71 101 REYKJAVIK GALLERI@PORTFOLIO.IS WWW.PORTFOLIO.IS




